THE LACANIAN SUBJECT AND DESIRE

· Subject always implicated with the object/Other in establishment of desire: A [$<>D]. 

· The desired and its substitute (perverse) object a is always impossible, that which in the subject’s fantasy reflects/masks the lack, the part of the self symbolically given up for the sake of the phallus: 

through his relationship to the signifier, the subject s deprived of something of himself, of his very life, which has assumed the value of that which binds him to the signifier. The phallus is our term for the signifier of his alienation in signification. When the subject is deprived of this signifier, a particular object becomes for him an object of desire. This is the meaning of $<>a. (Lacan 28)

· The primordial subject of demand is the M(Other)

· The primordial lack is caused by the crime against the father (Freud’s primal parricide), which tragic hero, through ritual, returns to and thus renews Law. Lawlessness is here Claudius’ real phallus present after king-phallus has been killed. 

· The king-phallus thus becomes a haunting ghost.

· Hamlet sees his mother’s active sexual desire, which does not leave him time to mourn his father (absent-ghost phallus) and then ritually invest his libido elsewhere 

· blockage of Hamlet’s equivalent desire, estrangement of his subject from desirous imaginary investment in object Ophelia (O phallos), no outlet for his desire (depersonalization), rejection of life-giving property of phallus

· entrapment of Hamlet in his M(Other)’s desire, time

· misfired relation to time leads to neurosis (feigned madness as strategy of the modern knowing hero versus real pollution of unknowing Oedipus)

· only with Ophelia dead (impossible object) can Hamlet regain his desire for her

· only when Hamlet wears Claudius’s colors (takes his side, gets himself tricked and killed) in the tournament, faces destruction of ego (imminent death) knowingly, can he give up narcissistic attachments and find right time for the kill

· Laertes as Hamlet’s mirror-image, ego-ideal; his poisoned sword is the missing phallus with which Hamlet must identify to achieve his will 

· disappearance of the subject, re-appearance of the phallus, and vice-versa: when a hole appears in the real (loss, lack), the symbolic logos rushes in to fill it (with ritual mourning, signification). Hamlet’s killing restores mutually exclusive bond between subject and Other (disrupted by interrupted Father always present as ghost instead of always-veiled signifying phallus) to S(A)

Same Shakespearian logic of subject-speaker as lyrically handicapped with unattainable love-object permeates Othello: 

· Protagonist subject named Desire must lack himself, destroy desired object, become as hollow as O (speaks of himself as “he” in the end).

· Abject O as “the mark of the real, the objet a, that occasions desire in the first place, as well as its subjective temporality as aftemath, also in the first place” (Fineman 44)

· Iago shows the same nonidentification: “I am not what I am” (Othello I.1.65)

· Language shown as duplicitous double, as opposed to visual (real), since the constitution of symbolic subjecthood through language (proper name) marks the moment of primal split from self, lack: “a signifier, insofar as it might serve to signify itself, is obliged to pose itself as different from itself” (Lacan, qtd. in Fineman 43)

